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THE ROYAL ALBERT YACHT CLUB CUP. 



WE give above a drawing of a silver cup, executed by Messrs. 
Tiffany & Co. for Mr. J. F. Loubat, an American gentle- 
man now residing abroad, which is intended by him for presenta- 



tion to the Royal Albert Yacht Club. The cup is supported on a 
circular base, ornamented with dolphins' heads in high-relief, and 
bound with a massive hawser. The lower part of the bowl is bur- 
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nished ; but, above the rim or belt, where the surface is concave, 
it bears an elaborate design of sailor-boys, with hands joined, form- 
ing a ring upon the greensward and dancing. Various nautical 
objects, such as capstans, tillers, anchors, and cables, are grouped 
in with the figures, and a graceful tracery of running vines forms a 
rich finish overhead. This part of the design is a most elegant 
piece of repousse. From the sides of the cup two gracefully-curved 
arms or handles project, and are ornamented with laurel-blossoms 
at the top, and wreaths hang pendant at the corners. The neck 
of the cup is ornamented in relief with female heads, crowned with 
cereal productions peculiar to the United States, and tridents. To 
relieve the somewhat formal appearance of the neck, palm-leaves, 
or sprays of the palm, are introduced with clever effect. They 
spring from the body at the point of union with the arms, and form 



a natural curve to the base of the cap at the crown of the neck. 
Resting upon this cap is the winged figure of Victory in a kneeling 
attitude and holding aloft, with outstretched arms, the laurel- 
wreaths of victory. The cup, as a whole is a triumph in the way 
of Art-workmanship in silver. The neck of the vase shows the 
so-called satin finish, and is in pleasant contrast to the figures and 
ornamentation in relief, which are tinted with gold, and greatly en- 
hance the richness and general effect of the work. The cup is sup- 
ported upon a massive ebony pedestal, ornamented with a large sil- 
ver plate in the form of a square-sail bent to a yard-arm. The 
upper part of the plate is left blank, so that it may be inscribed 
at some future day — which will render the work complete — in con- 
nection with the legend, " Presented to the Royal Albert Yacht 
Club, by J. F. Loubat," which it now bears. 



CAMEOS 



HE cameo is simply a picturesque sculpture in 
miniature, and the title is of obscure derivation. 
Cameo-cutting is an art of great antiquity. It 
was practised by the Egyptians in a somewhat 
crude form, and was brought to a high state of 
perfection by the Greeks ; and yet is probably 
not so old as the simpler process of carving in 
intaglio. The true cameo must be wrought in relief upon a stone 
or shell of two or more differently-tinted layers of colour, so as to 
show a contrast and a background. The Romans in the time of 
Pliny made use of an artificial paste in two colours, called vitruvi 





No. I. 

obsidia7ium ; but the hard stones and gems used by the Greeks, by 
the delicacy of finish of which they are susceptible, and by the 
durability of the Hnes carved upon them, have proved a better 
material for transmitting to distant ages an idea of the high attain- 
ments of this cultivated people in Art, than either bronze or marble. 
Even now connoisseurs distinguish between modern gems and 
those cut more than two thousand years ago, by the superior polish 
of the latter. 

The first cameo of which we have account was the ring of Poly- 
crates, carved by Theodorus of Samos, about 550 B.C. Among 



the other early specimens is one dating 150 B.C., which bears the 
portrait of Demetrius Soter and his queen Laodice, conjoined in 
a space of an inch and a quarter. It is executed in sardonyx of 
three layers of colour, and very beautiful. Some of the finest an- 
tique cameos in existence are those in the Imperial Cabinet of St. 
Petersburg : one of Perseus and Andromeda, on a pale-brown sard, 
the figures of exquisite finish in high-relief; the other known as the 
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Gonzaga cameo, of Ptolemy II. and the first Arsinoe ; the same 
Ptolemy and the second Arsinoe appear on a gem of inferior merit 
in the Vienna Museum. The latter is rich in cameos, and contains 
an apotheosis of Augustus, wrought on an onyx eight and three- 
quarter inches in diameter, which was purchased by Rudolph II. 
for twelve thousand ducats, and is considered by some the finest 
cameo in the world. The apotheosis of Augustus and the princes 
of the house of Tiberius, in the National Library at Paris, is the 
largest and one of the most famous of these works ; it is a sardonyx 
measuring twelve and a half inches in one diameter, and ten and a 
half inches in another, and contains twenty-two figures. It is 
sometimes known by the name of '* Agate de la Sainte Chapelle," 
from the holy chapel of the palace to which it was consigned by 




Charles V. It was there regarded as representing the triumph of 
Joseph under Pharaoh. In the Vatican at Rome are a renowned 
cameo said to have belonged to the Emperor Augustus, and several 



